

























About Klee’s Quotation on His Trip to Tunisia (1914)
Akira TANAKA
Abstract
　“I and color became one. I am a painter.” Paul Klee (1879-1940) entered this phrase in his diary in 1914, mak-
ing it a frequently quoted one when referring to his career. Together with this quotation, the belief that Klee’s trip 
to Tunisia was at the core of his keen color sense is repeated in exhibitions, monographs, and theses. However, 
considering the fact that Klee actually wrote the phrase in 1921 and not in 1914, his account should not be taken 
literally. Further, the phrase was not renowned during Klee’s lifetime, and it is not clear how it became a famous 
quotation.
　Between 1920 and 1921, two monographs published on Klee (one by Leopold Zahn and the other by Wilhelm 
Hausenstein) emphasized the Tunisian trip as the origin of his abstract painting style. Also, Klee’s first retrospec-
tive in 1920 exhibited many paintings created during this trip. Under these circumstances, Klee revised his diary 
entry to boost his self-image as an artist.
　In 1950, German art historian Werner Haftmann quoted Klee’s phrase for the first time; the quotation quickly 
gained popularity in Germany. After World War II, however, German art needed to recover from the backward 
ideology of “Entartete Kunst,” which had tried to erase modern art forms, including German Expressionism. To 
return to the international art scene and break away from the legacy of fascist nationalism, an image of the 
“abstract art” as a stateless style was necessary in addition to a “non-national” branding. Therefore, this anecdote 
about the origin of Klee’s unique painting style occurring outside Europe made it possible to separate his work 
from “Deutschtum.”
　This thesis demonstrates that an anecdote or a quotation attributed to an artist is not always transparent and 
innocent, but requires evaluation against a socio-historical background.
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